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JANfCe MacDONALD 



DAVID TRAVIS 




LARRY REED 



Like thousands of other 

youngsters who play the 
Hammond Organ, these 
youths are giving their 
time and talent for the enjoyment 
of others. 
All are learning the self -discipline so 
important in character development. 

All are gaining the poise and confidence they 
will need as adults. 

All are headed for bigger and better things! 
2 Who can measure the value of this head-start 



MARGO HE switched to the Hammond 
Orgon after a yeor and a haif of piano 
and quickly became a p&pular perfarmer, 
gnaiiy In demand by churciFi and social 
grot/ps. This 10 year old Miss from Pacrfic 
Grove, Calif, intends to matte a career of 



DAVID TRAVIS of Paris, Tenn. chose the 
Hammond as his inslrument and sfartedi 
lessons with Mrs. Jerry Richardson. The 
amazing progress of this S year old has 
brought numerous requests to play before 
local musit and civic clubs. Dave is an 
active member of the Paris Hammond Organ 
Satiety. 

JACKIE CANADA is an accomplished organ- 
ist at the tender age of 9 and has given 
a number of public concerts including on 
appearance at the iocai Batlenger, Texas 
High School. Jackie takes great pride in 
her A-TOO ancf is quick to point out its 
many advonfages wherever she plays. 

RICKY TIMS has had onty a f«w moriflis of 
mvsical training yet astounds relatives and 
friends ^vith his ability- You s«0, Ricky is 
just five yeors oldt With Hr-Pedafs^ he 
plays ail the pedols as well as bath key- 
boards This Wichita Falls, Texas youngster 
is a ptipiS of Roma McCarty. 

JANICf MacDONALD, with hss than one 
year of lessons, was able to win first prize 
in a Talent Search conducted by Moos0 
fodge #686 of Etrgene, Ore. Here the 9 
year old accepts a $100 gift certificate 
from lodge secretary, Denny Haiehen. 

LARRY ti£ED has entertained at March of 
Dimes beneflfs held at Orange Coast Col- 
lege for the last two years as well as at 
weddings and social evenfs. Lorry, o fypr- 
cal 13 year old boy, is the youngesf mem- 
ber of the Sorranco chapter of Sonfo 4no, 
Calif, and a mltident of Luciiie Hoover. 
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Bammcmd Or/?an Company, -1200 W. Diverwy Avl 
_ • 59, Ulinoii. SubKripiion free upon request; contact 
your local Hammonil Organ dealer. Phmographs and nuinuscripts 
v<3iuntiirily submirted for consideraiion for use in the Hammond 
Timei cannot be returned. Copyn'ebt 1962. 



Organist . . . Conductor . . . Composer . . . Recording Artist 

...and MUSIC DIRECTOR OF 



Paul Taubman left Canada a little over 
twenty-five years ago to see how far his musi- 
cal talents would take him. Arriving in New 
York with a .suitcase and high hopes, he was 
hired almost immediately as a Hammond Or- 
ganist playing nitely at a restaurant. Shortly 
thereafter, his days were to be filled as organist 
for many of the NBC soap operas, including 
"Ma Perkins," "Young Widow Brown," and 
many others. 

Exchanging his Hammond for an M-1 rifle, 
Paul Taut>man then spent four years in the 
Army, much of the time at the European bat- 
tlefront. After his discharge, he returned to a 
rapidly expanding load of duties at NBC. He 
also bought the Penthouse Club, the restau- 
rant that had given him his start, and began 
playing there regularly during the evening. He 
still occasionally sits down at the Hammond 
in his restaurant to play for friends. 

The advent of television brought new chal- 
lenges, new responsibihties, and even greater 
demands on his time. As Music Director of 
NBC, he now conducts the orchestras for over 
twenty television programs a day. 

In addition to this heavy work load with 
NBC, Paul has been given the honor of being 
named Music Director and Conductor of the 
noted Symphony of the Air, which was Arturo 
Toscanini's former orchestra, and has toured 
Europe with this group. 

Another unusual honor — he has been a con- 
ductor of the Million Dollar Band, a 54 piece 
brass band that gives concerts throughout the 
eastern coastal area. Paul also produces the 
Salute to Seasons four times a year for Mayor 
Wagner of New York City. He is on "the 
Mayor's Committee in the Department of 
Commerce and Public Events and has been 
awarded the City of New York Medal of 
Service for his dynamic contributions. 

In his "spare time," Paul has cut three al- 
bums of organ music for Columbia (see Page 
11); composed over 100 tunes that are reg- 
ularly played on the radio; and even copy- 
righted an easier-to-sing version of The Star 
Spangled Banner that has been included in a 
bill introduced in Congress. 

Paul now owns three Hammonds, one in his 
restaurant, another in his New York town 
house, and one in his Old Westport country 
home. His musical talents and industry have 
brought him just about all the honors and 
success he'd ever dreamed of. But you may be 
sure, Paul is not the one to rest on his laurels 
and will continue to grow and bring musical 
pleasure to an ever-widening audience. 
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A bone c/efcrency prevents DAN PIERCE of 
Oid Lyme, Con n . from parficipating in 
acfjve sports but has proved no handicap 
jn pJoyJng the Harnmortd. This ^o/enfed 
and courageous 17 year old has progressed 
to the point that he was ob/e to give pub" 
/ie performances after lust four months of 
lessons. Aithough Dan can piay all Ham- 
monds, he has decitietS to eancentrale on 
rhe Ex1ravoic9. He fs a student of Martha 
Jeanne Hester. 

WILLIAM BAUER of Green Bay, Wise, fs a 
safesman who "reiieves the fensions and 
pressures oF the day with his Hammond," 
He has been enjoymg if for over three 
years and finds it perfect for entertaining 
at home. The "Mrs/* is afso a Hammond 
enthusiast and player, sharing her hui- 
band's love for music. 

Since HERVEY UNGER purchased a Ham- 
mond Organ nine years ago^ nine of his 
c/ose reiatives have been so enchanted 
with its performance, they have bought 
Hammonds for themselves, tn his spare 
time, Mr. Unger^ who resides in Fafconer, 
N. Y., has built and tvned four sets of 
chimes for use with a Hammond. One s9t 
he h as donated to th e First Methodist 
Church of Falconer. 

VIRGINIA MAY HOM of Chula Vista, CaiH., 
o Junior of San Diego Sfate, has used her 
C-3 Hammortd to provide background mutk 
for several Chinofown and Hong Kong 
travelogs. She vf rites: "I never dreamed 
so many reaiisfic sound effecfs couid he 
made with a Hammondf such as: mob 
scenes, sea gulls, fog horn, Chinese gongs, 
wind, etc." A busir\ess major at school, 
Virginia teaches the Hammond Organ in 
her spare time. 

GERALD GREGORIUS of Woodland, Wash. 
ix on accompJished orgonjsf and intends 
to make mu^ic his career. A first year 
student at the Oberh'n Conservorory of 
music in Ohio, Gerald was practicing at 
the local Hammond Organ studio and so 
impressed the ftaff with his performance 
that he has received an invitation to per- 
form before the Hammond Organ Sociefy 
of Cleveland. 

GLADYS GANG has found her life much 
more satisfying since she has had a Ham' 
mond Organ in her trailer. "It's very at" 
tractive, compact, and so easy to play," 
Mrs. Gano thinks it ideally suited to use in 
a trailer. She plays fargefy for her own 
amusement as vfell as for friendly get' 
fogefhers in Springfrefd, Ohio. 

The Hammond's incomparable tone quality 
was the deciding factor when MRS. PAUL 
MEAiS recently purchased an organ for her 
home, ft now hoids rhe posrfion of honor 
in her living room, a ready source of en- 
joyment to her and her friends. She is a 
member of the Paris (Tenn.) chapter, Ham- 
mond Organ Society. 



FIVE FARGO BUSINESSMEN PROVIDE 
"CHAMBER" MUSIC FOR CHAMBER 

Hammonds Enliven Proceedings at Chamber of Commerce Dinner 



The more than 4,000 people who 
attended the annual dinner of the 
Fargo (N.D.) Chamber of Commerce 
were given an unexpected musical treat. 
Five locally prominent businessmen 
gave a surprise recital on organs fur- 
nished by the Daveau Music Company. 
But the audience could not have been 
more surpri.sed than the five men them- 
selves. 

They had agreed to play for the din- 
ner only after a great deal of persuasion. 
While none of the five claims to be a 
professional musician, the audience re- 
ception was overwhelming. Each of the 
five performers admitted afterward that 
he had been "scared to death" and 
added a few "blue" notes that were not 
in the original music. 

The organists were (from top to 
bottom in the picture) : Gene Struble 
plays at the large console recently in- 
stalled in the Fargo Memorial Audi- 
torium. Majoring in voice at college, 
Gene directs church choirs and reads 
music — much to the awe of the others 
■ — and was the leader of the group. He 
is the eastern field director for the 
Greater North Dakota Association. 

Robert H. Tollman, president of the 
Tallman Oil Co. and former president 
of the Chamber of Commerce, had been 
taking lessons for just a few months 
before his "debut" but proved an able 
performer. 



Stan Cowan, newspaper columnist for 
the Fargo Forum, is an old tuba player 
who "didn't know a keyboard from a 
moving van just a few months ago." His 
progress at the organ has astonished his 
many friends. 

Donald Gibb, owner of a large plumb- 
ing and heating company, bought a 
Hammond organ and, although he had 
never played a musical instrument be- 
fore, has drawn the ultimate compliment 
— his wife enjoys hearing him play and 
even tries the Hammond herself on 
occasion. 

T. Victor Deforest, executive secretary 
of the local Chamber, was the anchor- 
man. Early piano lessons has enabled 
him to quickly learn to play the organ. 

Both Struble and Tallman played sev- 
eral solo numbers to add variety to the 
half-hour program. Four of these men^ 
have Hammonds in their home. 





.,„,,, FIVE-DAY 

JW^ SEMINAR 

Hin HAMMOND 

«' ORGAN 

TEACHERS 




ARTHUR WHDMAN of the SfierwoQc/ Musk 

Scfioof staff has proven exfremefy popular 

with teachers who attended previous sessions. 
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GUEST LECTURER PORTER HEAPS Ulustrales 

some of the fine points in church playing for 

intiividval teachvrt at tait year*M seminar. 



Sherwood Music School will again 
offer the five-day summer course for 
Hammond Organ teachers which has for 
years drawn a large attendance from all 
parts of the United States. The dates 
this year will be June 18 through 22, 
and the meeting place will be the Sher- 
wood Music School, 1014 South Michi- 
gan Avenue in Chicago. 

Registrations will be accepted from 
experienced teachers of piano who have 
not yet taught Hammond Organ, as well 
as from those who have gained some 
experience in the field and desire more 
training. Eleven hours of lecture ses- 
sions will cover the various models of 
the Hammond Organ, and methods and 
materials for teaching beginners and 
advanced students of varying ages and 
musical interests, including both the 
classical and the popular. As a guest 
lecturer, Porter Heaps will talk on a 
chord approach to Hammond Organ 
study, and on the Hammond Organ in 
the church service. Other guest speakers 
will be Judd Taylor and Ray Phillips. 
Members of the regular faculty of the 
School participating will be Walter Er- 
ley, Arthur Wildman, Ralph Sunden, 
Herbert White, Francis Keyser, Eric 
Franker, and Winona Young. 

In addition to the lectures, the sched- 
ule of each member of the Seminar will 
include four private half-hour lessons 
and a daily practice session. Luncheon 
will be served to the members of the 
group each day in the Surf Restaurant. 
The two pictures accompanying were 
taken at the 1961 Seminar, during lec- 
ture sessions. 

A brochure with detailed Seminar in- 
formation may be obtained by writing 
Arthur Wildman, Musical Director of 
the Sherwood Music School, 1014 South 
Michigan Avenue, Chicago 5, Illinois. 
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by Orville R. Fosfer 




Fun at th( 



PLAYING for PLEASURE 




Have you ever noticed that when you have 
finished playing a number particularly well 
that you have a fine sense of physical well- 
being, in addition to an aesthetic sense of 
pleasurable satisfaction? It was not only 
pleasant to hear your good worii yourself, but 
it brought an Inward (and many times out- 
ward) glow of pride and a realization of ac- 
complishment. The tune went well, the organ 
never sounded better, you had finally worked 
out the difficult passages and here was the 
finished product — your favorite number played 
as you had always dreamed you would even- 
tually play it! What caused this success? Why 
did it finally sound more beautiful than you 
dreamed, when for so long it was "a mess"? 
What was the reason for the change? 

GOOD PRACTICE NECESSARY 

The good habits of practicing Intelligently, 
of making use of every possible moment to 
further your musical education (at the same 
time having FUN with it. for all real learning 
is fun) which you establish now will remain 
with you all the rest of your life. These good 
(or bad) habits will determine to a large ex- 
tent just how well you will be able to play, 
and In what lengh of time. You know, of 
course, that your enjoyment of playing the 
organ is in direct proportion to how well you 
do it. If you practice poorly, your playing will 
be shoddy, and so you will have little pleasure 
in playing. On the other hand, if you do things 
in an orderly fashion, understanding juUy 
each step you take, you are building for per- 
manence aTid a life-time of fun. 

How does one practice well? First: never 
practice for long periods of time. Twenty-five 
or thirty minutes at a time is a reasonable 
period. Then (as I say in my Instruction books) 
get up and have a glass of milk or orange 
juice, look at the African violets, or perform 
some little chore around the house. Now, go 
back to the organ refreshed, with your mind 
ready to concentrate again and do another 
twenty-five or thirty minute period before the 
next relaxation break. 

LEFT HAND IMPORTANT 

Here's the real test of a good organist; 
whether he has developed a left hand part 
which is pliable, thoroughly trained and 
which stays in one place!! Watch any truly 
fine organist (even among good "home 
organists") and you will find that his left 
hand stays in one position — completely re- 
laxed — never, never jumping around, but giv- 
ing to his music that smoothnes.s which is so 
desirable. He keeps his left hand almost ex- 
clusively between the E below middle C and 
the G above middle C. You can train yourself 
to do this, and I'm sure your teacher has 
already cautioned you about it. If not, ask 
her (or him) about the importance of smooth 
left hand parts in organ playing. She'll agree. 
I'm sure, and will be willing to help you 
achieve this most important facet of your 
playing. 

Be careful in your selection of organ ar- 
rangements which you purchase. Just as in 
the field of books today, there is much un- 



worthy material being published in the organ 
field. The arranger of a tune can make or 
break your plajdng by his arrangement, so 
be sure the arrangement of a tunc is worth 
the time you are going to spend on it. Check 
the left hand part of the arrangement: if it 
jumps around it's not worth bothering with. 
Look for a better arrangement, or else select 
another tune. Just because an arrangement 
has been published does not mean it is a good 
arrangement. Learn to be discriminating in 
your selection of arrangements and you'll 
save much money, time and frayed nerves. 

If you have not as yet learned to read the 
bass clef, by all means ask your teacher to 
help you with it now — don't put it oflf. In the 
meantime, while you ore learning bass clef, 
why not look for good arrangements where 
the left hand part is written in the treble clef? 
I use huge quantities of pleasant popular 
tunes arrajiged for left hand in treble clef in 
my teaching. These arrangements include 
such arrangers as Coleman. Milt Page and 
Fred Fiebel. The Dave Coleman arrangements 
(Coleman-Hall Publications) are excellent ex- 
amples of this. Here is a splendid arranger 
who keeps the left hand (written in many 
instances in the treble clef) where it should 
be, between the E below middle C and the G 
or A above middle C. The two Irving Berlin 
books for organ are excellent for the transi- 
tion for left hand from treble to bass clef 
reading. 

CONCLUSIONS 

The reason, probably, that your organ play- 
mg is beginning to be so much fun, and to 
sound so much better is a result of these 
thmgs: 

1. You have teamed to practice well, in 
short periods done often. 

2. You have practiced only a few measures 
at a time until perfected. 

3. You have wisely taken any two parts 
together (or alone) : left hand and pedal, 
right hand and pedal, or right hand and 
left hand (no pedal). When all things 
go smoothly, only then is it possible to 
make all three parts go together well. 

4. You have learned that all music is 
simply mathematics set to sound; you 
have learned your scales and have been 
trained by a competent teacher who will 
show you again and again bow this or 
that melody is but notes taken out of a 
particular scale and strung together to 
make them into a beautiful tune. 

5. You have learned your chords well and 
have begun to perfect your reading of 
the bass clef. 

6. Particularly — you have been most care- 
ful in your selection of the arrangement 
of the song you want to play. Nothing 
can do so much to beautify your playing 
as a good arrangement of a good lime. 

If you will give these suggestions your earnest 
consideration, you will be amazed at your 
future progress, and the increased enjoyment 
and satisfaction you will have in vour con- 
tinued FUN AT THE HAMMOND. 




HAMMOND Organ Societies 



HAMMOND 
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• Enjoying Hammond Organ Music 

• Sharing Good Fellowship 

• Improving Playing Skills 





Lancaster, Ohio Chapter 

Now entering their sixth /eor, this chapter 
has recently bought their own Hammond 
and have had it instatteei at a city-owned 
institution used primarity tor meetings of 
musicol organiiations. Alfhough member- 
shrp has never exceeded twenty^ they are 
an exceeding// successful group. Inset 
shows the retiring officers; Mrs. Ralph 
Westenbarger, Secretary; Mrs. Joseph W. 
Gerhard^ Treasurer; and Don MiUer, Pres- 
fdenf ol the console. 
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SierrOf Nevado Chapter 

With 44 charter members, fJirs newly 
formed group is off to a flying ttort, Guetf 
ortJifi, shori inslrutt'ton periods, one/ mem- 
ber participation are the ingreclients usecJ 
by this chapter to assure a fun-filled meet' 
ing. Pktvred ore: John Moore, PresidBrtt; 
Or. Wm. Simpson Jr.; Nils Nllsson; Floyd 
Fmflraon, Vicfi-^resWenf; Marvin Withovt; 
Mrs. John McMittan, Treasurer; Mrs. John 
Echstein, Secretary; and Mrs. Ruth Chick. 
Rerto's Emporium of Music sponsors the 
group. 

TulsO/ Oklahoma Chapter 

Tfirs unusuofly pubfic-sprnfed group Spon- 
sors a concert each year to raise funds for 
a music scholarship for the Tvlsa Boys' 
Home. In addition, many members donofe 
their time and talent to local civic tunc- 
lions. Their generous giff is widely ac- 
fcnowledgecf as on imporfonf confribufion 
l^o the cultural life of the community. 
Guest artists at a recent concert were: Ma 
Bittington, Mike Crowley, Ray Elmore, Lew 
Corfe Oiid Howard Jenkins. Sponsor for 
the Tulsa chapter is th e Jenkin s M usrc 
Company. 



Waban, Mass. Group. 



A sfeef sform and hazardous driving con- 
ditions could n ot keep th ese dedicated 
Hammond Organ owners envoy from an 
rnformaJ coneerf by Dr, Milton Page. Held 
in the feacfifng studios of lucii'fe Mothers, 
all fifty-one people were chormed wxfb the 
skill and wit of Dr. Page. One boy was 
so impressed, he bos been procficrng rwice 
OS much ptr day since the meeting. 








Missoula, Montana Chapter 

Members of this group were treated to a 
concert by recording artist Eddie Laylon 
at a recent meeting. After the regular 
program, Eddie played a few recfuests and 
answered questions on technique from the 
audience. Everyone agreed the evening 
will long be remembered by all in attend- 
ance. Missoula Furniture Mart is the spon- 
sor of this growing chapter which now 
boasis S2 members. 





Tri - County, Ohio Chapter 

A di0erenl ffieme for eocfi meeting assures 
members of fhis en/erprising group of a 
wide variety of goy, rewarding "porfy 
nights." Shown here are pictures from o 
recent "Horwaii" night. Sea shells, grass 
skifSSf uheteies and a scenic bacttdrop set 
the mood for an entertaining evening of 
Hawaiian music. The Edsel Pfabe music 
store is the sponsor. 




WELCOME TO WORLD'S FAIR VISITORS 

All Hammond owners visiting the Century 21 World's Fair, Seattle, 
Washington, will be cordially welcomed as the guests of any and all of 
the following Northwest Hammond Clubs: 



SEATTLE 

Seattle HammontI Organ 

Society 
Lila Gilbert, President 
Meets the lasst Tuesday of 

each month. 

BELLEVUE 

Suburban Hammond Organ 

Society 
President Williann 

Baskerville 
Meets the first Tuesday of 

each month. 

BURIEN 

Hiline Hammond Organ Club 
President Ben E. Blenner 
Meets the third Tuesday of 
each month. 



EVERETT 

Everett Hammond Organ 

Society 
Dr. D. H. Sharpless, 

President 
Meets the second Tuesday of 

eacli month. 

TACOMA 

Tacoma Hammond Organ 

Club 
President Harry Telling 
Meets the first Friday of 

each month. 

OLYMPIA 

Olympia Hammond Organ 

Society 
President W. Floyd McCaslin 
Meets the first Tuesday of 

each month. 



PORTLAND 

Portland Hammond Organ 

Club 
President Wilford C. Long 
Meets the third Saturday of 

each month. 



SALEM 

Salem Hammond Organ 

Society 
President Karl Bourland 
Meets the third Tuestiay of 

each month. 



NEAR ALBANY 

IJnn Benton Hammond 

Organ Society 
Meets the fourth Monday of 

each month. 




Music Reviews 



by Porter Heaps 



All the music reviewed by Porter Heaps can be 
purchased from your local music dealer or directly 
from the publisher. Please do not send orders to 
Hammond Organ Company. 






SEVEN PRELUDES ON HYMNS 

by CamU Van Hulso Concordia Pubtishing Houie 52 

All of you who are familiar wilh Van Hulac's work will 
krow that this is very church sounding muMic of superior 

Suulity. the sort which is especially appropriute in tho 
lur^ical churches, Ijithoran, Kpiscopal, and Homiin 
Cfttholic. (Dr^anLsUi in those churches .shouUi look at 
this volume. 

SACRED SERVICE SELECTIONS 

by Eor/e Hatcfie Pro Art Pubti cat ions, inc. $1 .SO 

This book provifli»s nint4.htp muf^rinl for Church or home 
use. yet keeps technical difficuUv at a minimum. The 
foreword sUlcs thai the Ijook will '"nid the orgRnist in 
his search for new and different material which can be 
played without too much time spent in preparation. " 
Most nf the pieces are in two parts, single notes in both 
the loft and right hand^, and u simple pedal. Sort of 
trio iJoundinK- you might -sav. Ten compositions in all, 
with ton interludes at the back. 

ORGAN PLEASURE 

arr. by Albert DsVito Pro Art Pubficaiicns, tne. $i 

Eleven nrrnngements of the classics, and one novelty 
original by DeVito called Fattrinntion. Chord symlxils 
ore dcvUrd no thnt the melodies can be played on tho 
Chord OrRiin. or by nil chord system players. 

EIGHT ORGAN VOLUNTARIES ON 
FAMILIAR HYMN TUNES 

by Gordon Vouog Theotiore Prassar Company SI .50 

Some of these pieces ."wjund like music vou may have 
played fwfore. but most of it is in Mr. Young's rather 
mtereHling, typically modern idiom. You moderns will 
go for Jn's chords in his nrrangement of Silent Night, and 
his fanfare for Easter Diiv, Chriadts Reaurrexit. This is 
what the niodem church writers are doing. This last witi 
most certainly wake up your congregationt Try it if vou 
don't believe me. 

MASTERPIECES, CLASSIC AND MODERN 

an. by Mark iaub Elkan-Voati Co. $1.50 

Fine arrangements of pieces like Dehu-ssv's Arribi'tique. 
Ravel's Ptivane. KalmanofT's Wendy. Sn>etana's Dance 
of the Comp-diana, etc. 'fhis i.sn't easy music, but it's all 
worth while, and you advance*! players should go for it. 

MEDITATION 

by Bach-Gounod 

arr. by BUf Simon Carl Fhchtr, /nc, 60c 

An arrangement of the familiar Avr Maria scoreil wilh 
the melixiv in the pedals. A good study numlwr for 
studenU who are acquiring facility with Uie bass pedals. 
I can't see playing it on lower GC preset, but that's a 
matter of personal taste. I supiMse. 

CHURCH AND CHAPEL 

by Matthew lundqu'nt Cart Fischnr, (ne. $1.50 

Fourteen short and very devotional sounding oreludes. 
offertories and postludes, .some based on well known 
Lutheran chorale melodies. Not at all diflieult. 

THE HOME ORGANIST'S HYMNAL 

orr. by Oavc Coleman Coleman-Hall Publications Jl.50 
Familiar hymns armngwl for the beginner. Mr. Coleman 
has taken n few liberties with the original chord and bass 
atructuros to make the hYmn« easily playable for begin- 
ners. It's a neat looking book, anfl will l>e found useful 
to teachers for the sturlent just learning to rend bass clef. 

DUETS FOR PIANO AND ORGAN 

arr. by Fred Feibol Boiton Music Co. $2.30 

This is rejilly something everyb<xlv .should own. I'd call 
this home- type music, light classical with a couple of 
novelties included. The arrangements are superbl Not 
simple, about medium difficultv. Mr. Feihel is one of 
the few arrangers who can use mo^Iern chords tastefully 
in classical! music. Twelve numbers, eighty-four pages, 
and it'll lake two copies for performance. Registrations 
are for the Preset Models. 



A PRAYER 

by Cod F. Muelfar G. Schlrmer, Inc. 75c 

Subtitled "Create In Me A Clean Heart. O God" this 
number is very easy and is suitable for a church voluntary. 

PROCESSIONAL 

by Ernttt B/och G. Schirmer, Inc. 85e 

Rather easy scoring done hy William Stictlea suitable 
for a church postlude. 

A TELEMANN SUITE 

H, W. Gray Co. $1.50 

Recital type music from tho classical period arrnngerl by 
Maurice C- Whitney froin the works of CVorg P. Tele- 
mann (1681-1767). He's one of the Ixiroaue composers, 
and the registrations by Cheyter Kingaijury are also 
baroque- typo. 

From the SAINT CECELIA SERIES 

CHORAL PSEiUDB ON 'ABENDS" INo. Z77) by C/aude Weoni 
PtAfNSONG PPEiU^E by Auguif MoffUfborshe (No. 87S) 
tARGHFTTO B^ G. F. Harxdml. arr by Homer WhJfford (No. 879) 
H. W. Gray Co. 75ii each 

I (lersonally like all three of these, partly because the 
music is only mo<lerale]v difRcult. but mostly because 
here is high class sacred music that the congregation 
would enjoy hearing. Organists in the littirgical churches 
will want lo know that the Plntrjaonf Prelude is based 
upon the Kyrie Eleison from tlio Missa Marinlis. 

FOLK SONG JAMBOREE 

arr. by Mark Loub Itemick Music Corp. $1.50 

A ^ong-book tviio of folio. Forty-eight pages of the old 
s<Higs in simple to play arrangements, some rhythm and 
some sustained left hand, with words and chord symbols. 
Eapeciallv attractive, to me anyway, are the registra- 
tions. Mr. I^ub gets away from the trite registrations 
we meet so often and gives us some really different tones 
to use. You'll find them interesting. 

LIFT UP YOUR HEARTS 

orr. hy Cornof Arany M. Wffmarfc & Sons $1.50 

A treasury of hymns of all faiths, sixty-four pages, in 
ea.sy armngemcnts. Special aitenliun has been paid to 
keeping the bass pedal simple. Teachers could find this 
folio useful for notjo-rcading in the early grades. Some 
of the piecps are scored in duet slvlc. a single melodv 
\ino- for lioth right and left hand. Nowhere does Mip left 
hand ttike more than two notes. 

HOW TO PLAY THE ORGAN BY EAR 

by Sanwet t. McKee Sam McKee Mmic RuHding 51.50 

6B44 Sunset Blvd., Hollywood 28. Cofif. 
This is condensed instruction material, it is not intended 
tu Ije a oimplete method, but is to be used as a supple- 
ment to tlic many fine organ hooks available. K is de- 
.Higne<l to do just what it says. If the student can hum 
the tune, then this book shows how he can learn to play 
the piece without rending notes, just hy humming along. 
Teachers might well look at this, it will provide them 
with something a little different. 

PAUL RENARD ORGAN COURSE, BOOK 2 

by Pavl Renard King Wuiic Pubfishing Corp. il.50 

Book 1 of this course was reviewed recently. This folio 
continues by furnishing everything necessary to rounding 
out the student's olemenlarv education in theory and 
note reading, then fifteen pages of simple pieces. 

EXODUS 

by Ernest Gold Chappell & Co. 60c 

A single, armnged hy Elmer Ihrke, nf the main theme 

from "RxoduK." F^egistrations are for both the Preset 
and the Spinet models. 



INDEX TO PUBLISHERS 
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Boston Music Co., 116 Boylaton St.. Boston 16, 

Mass. 
Chappell & Co., 609 Fifth Ave., New York 17, N.Y. 
Coleman-Hal! Publications, Box 4011, North Holly- 

wooci, Calif. 
Concordia Publishing House, 3558 S. Jefferson St., 

St. Ix)uis 18, Mo. 
Elkan-Vogel Co., 1716 Sansom St., Philadelphia, 

Penna. 
Cnrl Fischer, Inc., 62 Cooper Sq.. New York 3, N.Y. 
H. W. Gray Co,, Inc., 159 East 48th St., New York 
17, N. Y. 



mms^^ 



King Music Publ. Co., 351 W. 62nd St., New York 

19, N. Y. 
Theodore Presser Co., Bryn Mawr, Penna. 
Pro Art Publications, Inc., Weatbury, Long Island, 

New York 
Remick Music Corp., 619 W. 54th St., New York 

19, N. Y. 
G. Schinner, Inc., 609 Fifth Ave., New York 17, 

N.Y. 
M. Witraark & Sons, 619 W. 54th St., New York 

19, N, Y. 




GoesHound aii^ 



New Phonograph Records Featuring the Hammond Or^an 




ALASKA'S FLAG SONG 

Marguerite Johnsfen at the Hammond 

Canyon MP 244 45 rpm SI. 25 

Available from: AlargueriJe Johnston, Box 1798, Anchorage, Alaska 

Alaika's Flag /University of Alaska Alma Mater and fight Song 

As the composEr, Mrs. Elinor Duaenbury, has written: "Marie Drake's poem\ 

seemed to express all of Alaska to me and I couldn't rest until I had written 

the music. It truly came from the heart. Mavhe that is why Ala.skans like it 

and have made it their official song." Rendition of this stirring melody is 

also from the heart, by one of Alaska's finest organists. 

PAGE ONE 

Orgon Music by Dr. Milton Page Hansen Records HR 1022 

Honsen Kecords, 1842 West Averive, Miami Beach, Fla. 



HoneysuckJe Rose 

Sweef Lerfoni 

On (fie Alamo 

Autumn leaves 

fn A Little Spanish Town 

Twilight Time 



A Oreom Is A With your 

Heart Makes 
Rico VaciJon 
When The Organ Played 

at Twilight 



The One I love Belongs to 
Somebody Else 

Love Me Or leave Me 

Lei A Smile Be Your Umbrella 

Rock-A-Bye Your Baby 
Wilh A Dixie Melody 
Dr. Page has taken time out from duties cottducting Hammond Organ 
Teacher Workshops long enough to record his first LP. HLs sensitive under- 
standing of both instrument and music is ably demonstrated in this smoothly 
woven tour through these old standards. Accordion, bass and drum accom'- 
paniment are unobtrusive, tasteful. A worthy addition to any record coUection. 

ORGAN MUSINGS 

by Grace Berlolef Zondervan ZLP-591 $3.98 

Zendervon Publishing House, 1415 lake Drive S. E., Grand Rapids 6, Mich.. 



In The Sweer Bye and Bye 
I Will Trust and Never Be 

Afraid 
Over the Sunset Mounlains 
The Name of Jesus 
Jesut, lover of My Seuf 



My Sins Are Gone 
When (he Roll is Called 
Up Yonder; When We All 
Get to Heaven (medley} 
A Mighty Fortress Is 
Our God 



Jesus, Savior, Piio( Me 

Folfow, I Will Follow Tfiee 

Coun( Your Blessings 

Nothing But the Blood; There 
is a Fountain (medley) 

Onward, Chrisdnn Sotdien 
Here's a representative selection of .sacred music skillfully presented with 
joyous conviction by Grace Bertolet, the well known church organist. Mrs. 
Bertolet has made frequent radio appearances as an organ soloist in addition 
to her regular church work and is currently on a concert tour of evangelical 
churches. Every church organist ought to give this one a listen. 

FORTY ALL-TIME FAVORITES 

Paul Taubman at ihe Penthouse Organ 



Coiumbia CI 1363, $3.98; S(ereo CS-8I$8, $4.98 



Get Happy 
Prelly Baby 
Something lo Remember 

You By 
Sweef Georgia Brown 
Thou Swell 
Jeepers Creepers 
Ain'l We Gol Fun 
Blue Room 
You Do Some(hing to Me 



Bye Bye BlocJrbird 

I Know Thai Vou Know 

Just One of Those Things 

5nTJ/es 

f Go( Rhythm 

( WanI lo Be Happy 

Sally Won't You Come 
Back 

My Buddy 

Till We Meet Again 
Here's forty popular tunes in medley form — relaxing, delightful, entertain- 
ing organ by the outstanding performer, Paul Taubman {see page 3). 

LEONARD FRIENDLY'S HAMMOND ORGAN STYLINGS 

Nofrhwes(ern 2562 

Nor(hwes(ern Records, 411 Soufhwesf 73(h Ave., Portland, Or». 



The Band Played On 
Doncing wi(h Tears in 

My Eyes 
Avalon 
Baby Face 
Zing! Went the Strings 

of My Heart 
Some(imes i'm Happy 
OhI You Beautiful Doll 
Elc. 



I Believe You 

You Belong To My Heart 

Snowfall 

Softly As In A Morning 

Sunrise 
Come Rain Of Coma Shine 
Wanting You 



Clarinet Polka 

Shine On Harvest Moon 

Antoinette 

Josephine 

Cumana 

Remember Me 



The Whis(Jing Gypsy 

The Morch Of Siamese 
Children 

By The Bend Of The Rfver 

Bobbinette 

Swedish Rhapsody 

Lucky, Lucky, Lucky Me 
Here's a LP, recorded from radio tapes, that is sure to bring a touch of 
nostalgia to West Coast music lovers. For eighteen years, Leonardo the 
Friendly One brought joy, solace and pure pleasure to "them with his lilting 
music. His following was extensive and loyal and, now that he is gone, is 
still appreciative of his talent. Whether you knew him or not, you'll find 
this most enjoyable. 
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A Full-Fledged Musical Instrument Just As New And Fresh 
And As Exciting As When It Was Introduced 12 Years Ago 



Twelve years ago the Hammond Or- 
gan Company announced a new addi- 
tion to their family of fine organs, a 
compact Chord Organ that was a com- 
plete organ yet was easy to play and 
cost less than a thousand dollars. The 
brief statement issued to the press 
simply stated that there was one man- 
ual, that a full selection of chords were 
available by pushing buttons, and that 
persons without previous musical train- 
ing could play a song within the first 
hour. 

As you might expect, there were a 
few skeptics who said, "We'll have to see 
it, play it, hear it before we believe it." 

They soon got the chance, and were 
just as amazed at the performance of 
Hammond's new organ as the rankest 
novice. For the Hammond Chord Organ 
was easy to play — many early owners 
"who wouldn't know a musical instru- 
ment if it got off a bus" were almost 
immediately playing their favorite songs 
— and pla5^ng them well! 

The Chord Organ's sound was beau- 
tiful too — so rich in tone that hundreds, 
then thousands of music-starved people 
were determined to try it themselves. 
People who "never had the time," who 
were "too busy," who were "too old" to 
take up other instruments began creat- 
ing their own music. Even those who 



couldn't whistle a tune were amazing 
their friends and relatives with their 
musical skill after a few short weeks. 

Professional musicians joined the gen- 
eral public in accepting the Hammond 
Chord Organ. Concert organists like 
Hal Shutz, recording artists like Jesse 
Crawford, and performers like Lawrence 
Welk used the Hammond Chord Organ 
professionally and proved that the com- 
petent musician was not limited in any 
way by this low-priced organ. Music 
pubhshers quickly recognized it as a 
full-fledged instrument by issuing sev- 
eral thousands of songs especially ar- 
ranged for the Hammond Chord Organ. 

Progress of many Hammond Chord 
Organ owners was so rapid that they 
found themselves being asked to per- 
form for their social clubs, for services 
in their churches. Many others used 
their new musical knowledge as a spring- 
board to a professional career. Most of 
them, however, were well satisfied that 
they and their families could play well 
for themselves and their friends. 

During these past twelve years, the 
Hammond Chord Organ has proved it- 
self thousands of times over as a source 
of infinite pleasure and enjoyment, and 
as a full-fledged musical instrument cap- 
able of carrying anyone as far as they 
want to go musically. 



WHO OWNS A HAMMOND CHORD ORGAN? 



^ 



A random sampling of Hammond Chord 
Organ owners would include people from 
all walks of life, from all levels of society. 
There are farmers, doctors, mechanics, 
businessmen, carpenters, factory workers, 
nur-ses, laborers, and homemakers. There 
is even an Indian Chief on the roster. 
Among this list are many influential peo- 
ple, including: 



Prince Rainior 

General Curtis LeMay 

Jackie Gleqion 

Bishop Sheen 

Linda Darnefl 

Desi Arnez 

Gov. Rogers of Wyoming 

Gov. Simms of N«w Mexico 



Gov. Cherry of Arltoniet 

Gov. Johnson of Colorado 

Garry Moore 

The Ian n on Sisters 

Jock Barry 

Eddie Howard 

Nonnan Cousins 

. . . and many, many more. 
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lAWRENCE WBIK htts adopted the Hammond Chord 
Organ as his own instrument and occasionalty 
uses it on his TV show. He has another at his home 
where his daughter Donno and son Larry Jr. 
piay it for their own entertainment. 
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JESSE CRilWFORD one of America's foremost organisit, 

has recorded four IP record: for Oecco which 

feature his playing ffie Hammond Chord Organ. 

He 15 intrigued with the poisibilifies of this 

simple, fuif -fledged ifistrumenf. 




Life among 



it 



CAMERON HAWLEY, aufhor of the best-saffing novefs 

Executive Suite, Cash McCall, and The lincoJn lords, 

freHuenltY seeks the relaxation of playing bis Hammond 

Chord Organ. As he explains it, "A haU-hour 

al the Chord Organ is one of thm best ways I have 

found 10 let down the tensions and unwind the nerves." 




^ 



HAL SHUTZ is a concert organist that has startled 

the musical world with his vBrsalility and sensitivity. 

His Columbia recording, "Organ and Firelight" 

displays the intricate coloring and lovely tonal effects 

that are ovaifable with the Hammond Chord Organ. 




Chord Organ Clubs 

is exciting and entertaining and has 
formed the foundations for many 
warm friendships that promise to 
last a lifetime. That's the purpose 
of these clubs: to bring together 
people who are interested in the 
Hammond Chord Organ; to encour- 
age their enjoyment of Chord Organ 
music; to aid in their acquisition of 
playing techniques and skills; and 
to help them share the good fellow- 
ship of a common musical interest. 

Usually meeting once a month in 
some member's home, the Hammond 
Chord Organ Clubs include men and 
women, young and elderly, single 
people and married couples, and in 
many cases entire families — all who 
have interest in Hammond Chord 
Organ music. 

Evening programs are frequently 
devoted to a seasonal theme, such 
as: carols for Christmas, love songs 
for Valentine's Day, Irish songs for 
St. Patrick's Day, etc., with music 
supplied by members. There are 
also the inevitable "jam sessions" 
and parties. Many of the Hammond 
Chord Organ Clubs travel to hos- 
pitals to entertain the sick or un- 
fortunate. 

As one member writes: "Our club 

has given me so many hours of en- 
joyment as well as improving my 
playing that I wish I had joined 
years ago." 
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PLAYING TIPS 



By Ted Branin 




LET'S BEGIN THE BEGUINE 



Herp is a rhythm that will add new zest to 
your playing, and will give you the chance to 
liven up many familiar lunes. The Beguine 
beat can be used on many popular tunes in 
addition to the Latin-American tunes. If you 
are one of the many Hammond Chord Organ 
owners who has wanted to use this beat, hut 
never got started, try the following step by- 
step precedure. Each .step may take several 
tries, but in a short time you will have ac- 
quired a skill that wilt give your playing a 
big lift! 

LET'S PLAY AN 'OOM-PAH BEAT' 

This is a preliminary beat which will pre- 
pare you for the Beguine. For the sake of 
brevity, I will use the initials L and R for 
left and right pedals. 

Turn on these tablets: "Sustain Cancel", 
and "Pedal Fast Decay". You won't need any 
other tablets for this step. Using the C major 
chord button, play the following beat over 
and over very steariHy. It doesn't matter if 
it is slow: the steadiness is what counts. 

Play: L-Bar-L-Bar-R-Bar-R-Bar 
That's correct: Two left pedals, then two right 
pedals with the bar in between. It sounds 
more precise if you tap the pedals and the bar 
rather than pressing them. The sounds pro- 
duced will ho short and crisp. When this beat 
becomes steady, speed it up very gradually. 

LET'S PLAY A 'RUG-BEAT' 

Get the OOM-PAH beat going again, and 
then without stopping the rhythm, tap the 
rug instead of the second left pedal. Just 
bring your foot out and tap in front of the 
pedals. Hero it is: 

Play: L-Bar-Rug-Bar-R-Bar-R-Bar 
When you have repeated this enough that 
you are concerned about the condition of the 
rug, and a hole is about to appear, then mod- 
ify this beat by tapping the air just in front 
of the left pedal! This is all in fun, but seri- 
ously, the purpose is to make a nrotion with 
your foot that will help you to feel the im- 
pulse of that omitted pedal beat. Here it is: 

Play: L-Bar-Blank-Bar-R-Bar-R-Bar 
It is a good idea to start frequently with the 
OOM-PAH beat, then change to the RUG 
beat, then to this BLANK heat without stop- 
ping in between. 

LET'S PLAY THE BEGUINE BEAT 
You just played it! The last one with the 
blank in place of the second left pedal ifs the 
Beguine beat. It only lacks certain small re- 
finements, and maybe a bit more speeding up 
on your part. At this [Mjint, see if you can 
play it without going through any motion at 
all on that blank place, like this: 



Play: L-Bar-Nothing-Bar-R-bar-R-Bar 

Everything must be evenly spaced, even the 
silent part. Don't expect to accomplish all of 
this in one sitting unless you have exceptional 
coordination. (You may quote me and show 
this article to your friends, if you want to do 
a bit of bragging!) 

LET'S PLAY A BEGUINE 
EXERCISE 

On Page 41 of your Owners Playing Guide 
is a good Beguine exercise. As you try this, 
keep track of the relation between the parts 
of the Beguine heat and each count of the 
measure so that you can play each melody 
note with the correct part of the beat: 
Those pedals: -> Left Blank Right Right 

are on 
These counts: — 1 2 3 4 

Two half notes for example, would be played 
starting on the left pedal, and on the first 
right pedal. 

If you don't have an Oumers Playing Guide, 
select a song marked 4/4 or C which has 
mostly half notes and whole notes, and use it 
for practice, such as Avalort, June Night, 
Linger Awhile, You Were Meant For Me. 

LET'S BEGIN THE BEGUINE 

You may fijid the song Begin the Beguine 
rather difficult, so I would suggest that you 
wait a little while for that. The types of 
melodies which are almost certain to tangle 
the left hand and the fight hand into a snarl 
are those containing triplets (three notes 
which are bracketed with a 3 over the bracket) , 
or dotted eighth and sixteenth notes. Also 
don't try to Beguine a waltz! It can be done, 
hut the note values have to be changed. 

If you listen attentively to your radio or re- 
cordings, you will often hear many smooth 
popular tunes being played with a Beguine 
beat. The majority of these were not Latin- 
Ainerican songs in the first place, so don't feel 
reticent about playing this beat on many 
popular songs. With a little practice you can 
switch from a Fox-Trot heat to a Beguine 
beat within a song. Tlus is very effective. 

LET'S ADD LITTLE 
REFINEMENTS 

Here are some added touches: 1) Put an 
accent on the first pedal note by giving the 
expression lever a nudge. 2) Play the first 
pedal and first bar a little longer than the 
others by pressing them instead of tapping. 
3) Use a more subdued beat by turning the 
"Organ" and "Solo" balancers a half turn or 
more to the right. 

You will have fun LATIN-IZING a lot of 
tunes, so just as soon as possible, be sure to 
BEGIN THE BEGUINE! 
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SHOWTIME TONIGHT! 



ADD THE EXCITEMENT OF BROADWAY TO YOUR CHORD PLAYING 

Thousands of aspiring amateurs are now preparing to join 
"big name" pros on the asphalt trails that bring Broadway 
to Your Town via the "Summer Stock" circuit. You can use 

the same formula — music carried on cool evening breezes — 
to spark your patio parties and picnics. Just add a few of 
these gay, zestful show tunes to your musical treasury 
and you've got the makin's of a "fun" summer ycull long 

member. Here are songs for every mood and tgste^^^^'them! 



THE SOUND OF MSIC 

• Here are seven outstanding 
songs from this heart- 
warming play based upon 
the experiences of the 
Trapp Family Singers. 
Oscar Hammerstein M's 
excellent lyrics perfectly 
complement the music of 
Richard Rodgers to pro- 
duce, what many critics 
state, is the best effort in 
their long and successful 
collaboration. Contents: 

The Snind of Music 

Oo-Re-Mi 

An Ordinary Couple 

My Favorite Things 

Sixteeo Going On Seventeen 

Uetweiss 

Climb Ev'nf Mountain 

Published by Williamson Music, 
, Inc., 609 Fifth Ave., New York 
' 17, N. Y. Price of the album 

is $1.50. 




BRIGADOON 

(7 selectloasl 
Published by Sam Fox 
rubl. Go., RCI BuildiiiE, 
Kitm City. New Yerk 20, 
N. Y. Fiiu! is i\M 



FIOREILO! 

(8 selectiDns) 
Published by Sunbeam 
Music Carp., 1TB0 Broad 
way, Nbw Yofk 18, N.Y. 
Price is $2.00. 



LI'L ABNER 

(B selections) 
Published by Ethel Smi 
Music Corp., 119 West 
57111 Street. New York 
fa, N. Y. Price is JUS. 




oKJiN safcnoffirn 



CI^ASWJ 
WALTER GlLKfiN 

nocmn uE«ue 

TMtE ME MAHG 



a*cfi 



I MY FAIR LADY MUSIC MAN 

(6 selectitnsl (10 selectitns] 

Publisheil by Chappell I Psblisbed by Frank Music 

Co., 609 Fifth Ak., New Cirp. 119 West 57th 

York 17, N. Y. Price is Street., New Yorii 19, 

$1.50. N. Y. Price is $1.50. 




PAJAMA GAME 

(G selections) 
Poblisbed by Frank Moslc 
Corp., 119 West 57tb 
Street, New York 19. 
H. Y. Price is $1.50. 



TAKE ME 
ALONG 

(5 selections) 
Published by Va!yr Music 
Corp.. 119 West 57th SL, 
New York 19. N. Y. Price 
is $f.50. 



OTHER SHOWS, OTHER COMPOSERS 

The Hammond Chord Organ Music Catalog lists 
over 3600 songs especially arranged for your 
Chord Organ. In addition to the music of Gersh- 
win, Kern, Cole Porter, Victor Herbert, and 
many other favorites, you'll find a wide variety 
of sacred, classical, and old-time hits. You can 
get your copy from your local Hammond Organ 
dealer for just 25(f. 
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Wben changing your oddren, be sure lo tand us your nama ond address as stiown above as well OS your new address. 
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It seems so obvious now. But until 
the Hammond Chord Organ was in- 
vented 12 years ago, no one had dreamed 
that an untalented beginner could sit 
down and play satisfying music — the 
first time he tried! 

HAMMOND ORGAN . 



In the years since, people by the thou- 
sands have had this happy experience. 
And another one : their discovery of the 
rich musical resources that make the 
Hammond Chord Organ not just easy, 
but rewarding. 

music's most glorious voice 
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